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,»l desired liberty for liberty I gasped; for I uttered a prayer; it seemed
scattered on the wind then faintly blowing, | abandoned it and framed a humbler
supplication; for change, stimulus: that petition, too, seemed swept off into vague
space: “then’ 1 cried, half desperate, ‘grant me at least a new
servitude!”[Bronte,1847,129-130]
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“Consider that eye: consider the resolute, wild, free thing looking out of it,
defying me, with more than courage — with a stern triumph.” [Bronte, 1947,484].
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“So was the black horned thing seated aloof on a rock, surveying a distant
crowed surroundings a gallows” [Bronte, 1847, 9].
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“Take her away to the red-room, and lock her in there.” [Bronte, 1847, 13].
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“It snowed fast, a drift was already forming against the lower panes; putting

my ear close to the window, | could distinguish from the gleeful tumult within the
disconsolate moan of the wind outside” [Bronte, 1847, 81].
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“But what had befallen the night? The moon was not yet set and we were all

in shadow: I could scarcely see my master’s face, near as I was. And what ailed
the chestnut tree? It writhed and groaned; while wind roared in the laurel walk and

came sweeping over us” [Bronte, 1847, 312].
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“ Suddenly it stood still to an inexpressible feeling that thrilled it through,
and passed at once to my head and extremities. The feeling was not like an electric
shock, but was quite as sharp, as strange, as startling. ”” [Bronte, 1847, 640].
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“ | saw nothing, but | heard a voice somewhere cry - “Jane! Jane! Jane!” —
Nothing more.

... it did not seem in the room — nor in the house- nor in the garden; it did not
come out of the air nor from the under the earth nor from overhead. | had heard it
— where, or whence, for ever impossible to know! And it was the voice of a
human being — a known, loved, well-remembered voice — that of Edward Fairfax
Rochester; and it spoke in pain and woe, wildly, eerily, urgently.

“Tam coming!” I cried. “Wait for me! Oh, I will come!” [Bronte, 1847, 640].

0053906 56 3590300, Top®sd dmdglids Lorsz Aol dsbogro: -
“xq0b! x90b! %906!” s bbgs sGxgMo.

.60 00560 56 BMPOMY, 503 LEIBEPOWI, MG BWOEIB, Ol 503
359600056 0lBMEY, M3 ©YPSTOHoB, MG BgdmEsb. dg dmdglids ol
Lo0gsb, 5™ 3030. 3963 39MLMEIL 930890, gb 0gm 5Esd0sBOL bds —
BoEbmdo, Laggstgaro. bds, MHMIgEoE 396y FobLMZEs — 9OI9ME BJo-
96013996 G®MBgLEBYOOL bds. Bsldo (330300 0gMIbMIM®S, 139N,
bogog9, 9990(bgds, gobivFoMo.

13



— 3m300356, (o0tm30dsbg, mToEsq! M, dmgzoe! 7 [dMmbEg, 1964, 506].

5096036300, MM VoMrem@s dOMbEY 15309353900 0d, LosE3
Loddg 03000196 Bgdsl gbgds, o3 0030LM035 WMA03NIM0S, oY
39BGMEM0L mx b0 goBOHEOEds BB 03oL, MM “99wbmdgwos
3bsbo MBWOoLLbo”, M o5 dbmem fdgbss Tglodwrgdgero, Ofdgbs,
OmIgwoz  b3egds  0dangzs  bdsdsmogro  gobsbogdgdols s
Q31336900 2453907900 LodvyoegdL.

903943905 65 GM©oE0sL, PgMOwo  FEOWMBL, M3 Tgodegds
©M31996¢wM@ s0fgMml 3m3egbgdo s mM35¢do LoEgdo o6 Qobsml
1532905600 30H0oE0s. Jolo BasBMYZ0 FVIOL 0lY, OMYMOF SME0WYOIXO
239635030560, OMIWgdog 9™ TBMWME  LMEosME  gmggsly S
35™3MH900L AL gbgds, M99 BLOJMEWMYPOMO S BbYMIMO]
Lobgbogs.

0996900l doegdmb gOHMs 3OHMdGIoL MHMI6E0321w0 A9HY39GS
doLEBHOWO GMMOOMdIL JIbOL, 300b3gd0 M3sLMbmE MBYds, 0bEwmo-
(30000 0¥ 53bLb0).

3) ®mdsbdo BsGormmo @gdbgdols matpdsbo. Tomemes dMHMBEIL
‘%906 956M0” 3OHMByMo Bffo@Bmgdos, Toa®msd dfgMoro LodwgMgdol
Loboom 500l »mdMdL adbl s 933979 FbE0sLsg 9530LMYDU.
Bsor o gdligdo 0¥y LodIMYdO SsdsHBYOL MBOMBLL, AodMbo@ogls
3960LMbs70L — MHMBILEIOOL 296HYMdONBSL. Fodw0mMd®, wgdlgdoos s
LOAMYHOMSS  PoIMEJINME0  LOY39MYEol  MAbMdom  Qodmfizgmero
39630005, Lobos®¥Eo. 8058093300 MMBsbol  g3obmo, GMIgwdog
AHBLGHIM0 3OEMBL xgobl Logzs6¥eo sblbsL s MBMgGOL...

»1 dreamed it would be nameless bliss,

As | loved, loved to be;

And to this object did I press
As blind as eagerly(Bronte, 1847, 413-414).
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“My feet are sore, and my limbs they are weary;
Long is the way, and he mountains are wild;
Soon will the twilight close moonless and dreary

Over the path of the poor orphan child.”’[Bronte, 1847, 29]
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1. I was glad of it [Bronte,1847,6]
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2. with nipped fingers and toes [Bronte,1847,6]
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3. inexpressible sadness weighed it down [Bronte,1847,25]
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4. were | in her place, it seems to me | should wish the earth to open and

swallow me up [Bronte, 1847, 76]
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5. she looks as if she were thinking of something beyond her punishment

[Bronte,1847,76]
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Sorceress witch [Bronte,1847,227]
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My cherished preserver [Bronte,1847,230]

53365

X1X B5993960L 0bgeolMo o@g®o@ Mol 3erslogmbol — dsMerm@s
06OHMbFGHL  99mgdg9dsd 9330390  ©I0T330S SO0 JoMINZGE0
9300b39mms  (36Mm009MH9d530. dolo MMdsbo “xqgob gemO”  Jodomwo
00050369 Md0m0  @OoGHIMOEGHIM0L  gho-gMmo  960d3bgwm-3560
Bofoaros. Bodrenm@s dMMbEIL “xgob 9ol “ Jo@oves 9993Y39-w9ds
0535380609000 3056 dbgcrMd0mO OoGHIOSGMMOL obgo
035eboB0bM (oMo gbgms  Labgugdmsb,  GMyMMOEss 05356
0506599 05 Bg0bsd bobsbsdzowo.

XIX Bom3mbol 3003030 MHgseo0bdol dmfyobzswg Fotdmds-
396935 35680 3010303 MOE SBbs BEBMYPsMYdOL Lbgsslibzs Bgbols
35360905, 983965 L3050 MHO MBsToONEIMDBO. Fob T9gdbs 9bs3g-
639 06aolvmo gmgxzol dMez3s¢0dbMH030 s FMmOwo  vEmmgdo,

17



039960 Lobggdols s bolosmgdols dmgwo  gowgegs, HoMdo@gdom
29653000565 Leo(3050IM-MGoeOL GO0 HMISBOL 56M0.

FoOmB dOMBEL “x9g0b 9oM0L” 05MRABS XX Lo 3bob Il Babggzs®do
3°6306HM09090 0gm JoMH0Mo o Mo Mol Gobsgsbo dmmbmgbo-
9090900, 93390005  A5dmbs@E o 30EMY30¢9d00  V)3bMYbm3sbo
OGHIOSGMO¥YI0 3erologol dglomzolgdes. s9gbs, dolo Mstydsbo
0ym O3BoL 565 bGodom®o, dgdmbgzgzomo dmgeagbe.

506036 39M0m©To  JoMoen HMIsbolE0zsdo 30dE0bscgmMds
0©9)O-095GHMOO 5 BAHOWOLEAMMO  2obsbargdols  3OMm3gLo, Mo
DM 063HgOgLL  dMMBEIL  BofoMBmgdolado. dolo d9dmgdggds
3590 Logolbdm FH03MEMPOMM 356009l 3099eMdl 00 EOMOL
oMM GgoeolE® 30rHsd0.

1. Jo®oMwo 0060 800560 Bsffomdmgdol 33cs3(oMmdmgdbos s 5o
(39039 FboG3OME  298Mmmddsms  X530. FboB3BIo s BLOJM-
@MP0NMHO 3OMIGIoEH030L 5dmbogsoi gl gum9gE03IM0 JE0sbMdS
mbs 0gml, G@Iwol  33wsgfhomdmddbs  dbmerm  dgdmddngdomo
36migbol  oomdos  gLsdergdgero, (39W3gMIO  M39MH30JO0 30 50
3639LoL IbMEME InTGHEJd0o.
2. 15533503303530 3MT5mdOLOL YMEMGdS g935d5bg0mgo by3mmMog
d0bssMLOL O0RIMIB(305BY3, 003 BETMOEgdS dma33s doLo Gegdgb@gdo
33930l Logbo  29g39bss  BymM  mGdsbdo, olg  gsbdo.
055005, 358M30330090, OMYME 45dMEOL MMRABd0 Jobss®lols
9990090 mmbo gargdgb@o:

5) 80655MLMIM03-359E0LI0YOHO 0bBMEOTs(309;

0) 0655MLMdM03-30M6(393BHY0 MO 06BMMT5(309;

9) 30655MLMdM03-93939JLE“OO 0bBMEOTs(309;

@) d0655OLBMBM0Z-boEMdOM030 0bRMEMTo309;
3. H03MmWw™MaoMo 33935 bb3solbzs 9hHmabmen  wodg®modwy®oms
003096900 5009335GMOMOL  4MeolbImdL.  ToMrm@s  dMMBEIL
9990gdgogds 39300 393G MO  gsdm3w0b6gdgd0m s JoMIMO

18



3O0GH0IMNWo  MHgoeoDBIol  5M0gMmo  Lom3gmgbm  60dwmdo, 05305600
0603000195 MG0 s 9MHM3bmeo bzsmdgdol dobgszs©,  MBROM
850500 G360l LAOIIGHNOVL EMBIBY BIIEMZENO, WOGHIPGY-
50dMOHOLM HOLOSMOL 356MBEBMI0YMHYPIMS 5009335B IO ZTMbOEVIEGdL
§o6Mmq96U.
4. “x9gob 9o60l” 80753560 oMLGds Jolo THsBHZMHMMIOL LOLIEIYMARLS
5 LAHOWOL  GMOBMOST0s. gi SMOL  FoOrEMEBS dOMBAGHIL  deoghHo
Jabogngds, Mmdgog mo30l ™380 59M00sbgdL Job BoMbMGBOWE,
BBOJMEMR0MO, LOEOSEO, 9003O ©s JumgBHOIME HoMHdm©a)badL
35™3MHgOsLS S 50 5d056%bBY.
5. 3093160 bsBob 0mgmMool 3nbsd s XgMMm3z96ds Asmgz5olifiobgdsd
00056069l sbsro  3gML3YIBH03900  29MBaes ©IEBOL  dowow-
553300 GHMBLEBMOT5300LIMZ0L. bo@ol dgloxgmolio RObsEos s
990003 dobo  FoMHYOYs©  39IMEDS McYdsbdo  gboligmero
d0obosMbols s 9gu3MHgL0YEMBOL FglsbsmbMbads 9M-9MmO Bz~
60 306HMS 0Y.

309G oA, MymOi Blgdsbozmmo 0bxgm®mdszools do@stg-
09by @ 9aM309M-9Lm9BH03M0 9BgIGHOL YoMl BmsMdbgegdds
00 3608369 mds 80560Fql. Moms LHmMo© 2odmg3sm ol SBOHO s
90m30900, M55 Y630 0gm Boglmgogo.
6. GoOmBy dMMbEIL F9dmddngdols dglisbgd LordMolol dgodegds
2499m309496mm 45dmmdds “GHEoy03MIW0 ©odsdNIEMds”, BodBHoMEs, o
019c0olbdgds 9mmo FbG03, ol gdmE0wMO s bEP0gMO EOLZMIBMO GO,
530063Mb390 s oMo BHEo0HBIoL 4963005809 dolvyero, GOl
53H0MLBgOMIois 3bMm3zmM@Mdgb dolo 4docmgdo s, dgmeg dbE0Z, s~
OO, 9389000, bJoMIE IZ0ENOILIE AONROIIWO BoJGHJOO ©d
9990099990, G53 59 GO0 bogds.

B3960 ©5330603900m, Mm@ dOMBAEIL 3bmzMgdol Boembm-
5300l d0bg300, MMIIWOoE BsOMI0s, 30030600, 05 GHIJLEHOM 56
560l 25mmgdEo, Foa®mosd ol HMIsbdos odmbo@rwo,  5s8056v9M0

19



AM5g0Bdol  J353mbgl  FoMmImoagbl, 5080560l  3BMdogMO s
3653630960 LHO R0 1530Lv739d0L396.

7. 50 ©MIBL “Bobogsbo gobrwgdo” s3UgdL.  0bawolmEmo LmEoswre-
RLOJMEMm0OHo 3OMDBS, HMIGE0E Yn39wm30L AodmocmBgms MHJowol-
GO0 1LBYIZE06MBOM, ToMMES dOMBEJIMB, 4963005MHGdOL Sbogn
93B3 LIFIWERFIWME >0IOL ©s 5©TM3393L FbMZMIOOLYYE
0360 d56900.

8. 30056369900 59 GO BLOJMEMROOHO JM3EgHIdOL Lsmsboswmo
2900305300500 M0GHTM Lobgls 535380619096 SBOOL AsBMbs@z0L LobEsd-
bm® L3909 Ib.

9. “x906 go0l” 50figMH0m0 35155900, 0053MMYWSE, PHOMOOL RMEOASL
0o60000996L. ©0seMYgd03 S0FIM0MO bslosmolss. GMIsbo dmwosbo
5 3obMYMRBge0s. A9630m5MPOOL  335¢00335¢ Bsomgeo bggds, Gmd
g4M390 35¢ 3940 bsfoeo 99033l bgs bafioengdols Gowmai Bodsbl.

10. dbs@zmmeo  3md3mbgbEgdol 9Mm0sbMds, MHMIsbol Foosbmdols
0009306 2900, 3083MBOEOOL ooBMYds TbMEM© Fobssbols s
3O gH0bMdOL 3006303 ©IYMHPDbMB0MSy Fglsdwrgdgero. 53
3560l A0M005O B0 YdYE0 6060 dogdol gBoss.

11.  LOFIMW B30 J39(36MB0YMD BoLOlgEGESE LoY3gmMglm ABs,
g0 1B38MOegdL 335993l IMO35IbEOOZs5 d93036mm Aol
30L0, JoLo (36MdOYMGOOL 6535000.

12. 303055 o LobsMGdIBY IYMPBMdOM, 39MTbIL0 GO MLMGBMLO
603mmB  379BBgwolomzgol  5sdosbo  FogMmbadgstms,  “Ggmerg
03O0, HMIGEXLOE 396339990 sHDOOM F0mgdggd0L Mbsto 5J3b.

13. 50580560l Fobsgobo 3mbadol, dolo BLodozol, LrIEogMo Lsdgstrmls
M3  (3mdols  @s  HoMBmbobgol  sdmEsbs  yzgws  mobs s
00056m0wgdol I[gOermdol JoM0ms 3m350sL 995039bs. 50d0sbols
bmeog®o Bsdgsmml famdol dbo@3Mmeo Lsdwswgdsbo 0bogowvys-
@960 3JMbs oMM dOMBEGLSG.

20



14. 800563690 HoETME Bobgl 535380609L SHOOL A5MbsGHI0L LObE)S]-
b6 B8990 93mab.
15. ®mdsbol  LowyggBo  3000LgdMEMS®  30005MEIDS S LEdMEMM™
30Dsbmsb Fobslgerges 39603 9hm LoggbMl 396 godm3zE™M39dm. 50
3560L LoggAL Bgodergds L30MSEMHOE 3MHMEMM S J93YMo F0S
©5 2509 L0UYIIBYO0S©. 39Mg LoEIgBHTOo SMOL ghMY3sM0 F9I33M9O
Bo®BM, HMIgedo dmmaglndwer0s G0, HMIsbol JoMOmMIO 533530.
16. D090 $MHDBYMMa0me 9Mmgmel d90degds 3Jmbogl Msdwg-
6009 FgLo@yzolbo 0d 8930bzg3sdo, MHMEILOE BOIBIMEMA0BAL o3l
500096039 LGHOWMOO JERIMO, b3S sSHOMOMOZ0 IB0IZ6gCPMds.
9B 4m39w039, 0930U0035©, 3935 olH0bJd0sM MMYTBOLLL. dobo
9O-96m0 3md3mbgbEo  gmEgeosm Lobmbodom s 0EoMdo dsdme)-
b5&930 F9LORMOm.
17. 50b5608b53005, M3 0bolLIMH0 0EOMTsE03s LgdobEo3ME M130L9dv)-
9090056 8900509000 3MHOMMHOGIAL 96039l BOEBIMEIMYONOH gMHog-
Memd LAOIGHMOY 60Tsb-030l9d9dL.
18. 356335600 93530m@ 0L FoBmBgbowro dMMbEHIL AbmBwdbgw3g-
@Mmds, 93mJol  BobgMo  FosBMYDs, LosdsBolsy @y  Lodsbobyol,
LobsmEols s LodBgOl, gHmYMWgdols s FMbobommdols, goHmo
LOGY30m, 390 S dOME LoHyobgdl Mol Foowo. GMIsbol
000563069 gd0L (0obsdg 0d MMHMEgLo s FYGOE BodsEHom sdmEsbs —
00090 053080 BOIEOMOMS S JUZHMJB0M  A5IMY3500  TolTo
2960300900 d3MHMBEHLgME0 bsdgstem.

©90boLgMo 3mgE Mo bo@o MM 56 2597RBGMIgd0bs0d S 5O
©599d0dgd0bsm,  Jmatdbgrrgdo Mo BoLH3™Iosb  gbol
000G BoGY39L, 300Mmgdsl, REOSHOL FobosMll, Bs0d  9oMEOIM
G303, gU 300093 Y39EPIBIMO 5O 5MOL. o0 RoM35¢oLobYIdOSM
060L0l  29MaMex09mo goMgdm s Jr0dsGMEmO  1930LgdMMadIbo,
06200L0b FHMOE0Yd0, FSNO YNTBOMO OYEHIIIOS 30.

21



19. 33e930L 9RO oFMOEMm33s, MM JoOM3gwo  FmaMdbgEgdo
DMLEGH© d03gz900006  0byEOLMEL, ) o6 Bogmzwoom I3069 SWS3-
A5303L, OHMIGE03 96 5M393L LOwgEOL FNEWOIBMAN.
20. 300563369835 09530 Fo5MMZgL OHMTbOL BEVIEXYMBOWSE MNMYTBOL
LEAHOEOLS S SHOOL JoOHCIMWSE A9MELBIBZOL YYMNYEgL 5FMEIBL, dob
oGz Lobgms LobsGogols @s sHBOMOL Low®dol LEOYYEYMPOES©
290M0500536905L. Foon gl GMABO oGO0 530, OHMAMOF LIS O
bmOE0m deogho 505305699600 bBodool 4odmdbs@ggumo MHMIsbo, bowss
P9Ool 3BgMs 3990058 4F0Gmob Lreol B3gbadsBgs goa@sbogo.
(30300D5300L 0LBHMMOS 430639690L, MMI 5O MmO 9OHM36w90
37O 56 2963005090, 56 IHobsIMGOMES 0OBMEOMmYdIMMS,
Ubgs 99090l 3MwGHMO 3mbsdmzsmms d9dmddggdomo  s0m30L9d0L
2396989. 5§96 (36505, TBIGHIOWO MEIRYTBOL MmO s F60T3BYEMdY

96369 379G MOM0IONYT0MGOST0.

LagoligHEsaom Bsdmmdol 9obssMlio slsbmemos s3¢m®mol 3909y

3v9000035(309090:

1. ®539b0dg 9BH0obo ToOrm@s dOMBEIL ,xg0b go@0ol™ Jo@rome
000056%9, 053m0  Magd5d30¢0L  Lobgermdol  0gesz0l
Lobgendfonm Mbozgdbo@gdo. (Lsdgsbogmm dMMIdOL 369dv)-
o0), Mdoobo., 2011, N1(25), o3. 144-147.

2. 0530bvBseo  Bbgds  ,x906  99MOL* B350 3gMLmbagdo,
»0030w9dBH0 . (LogMmsdmMobm  bsdgzboghm  g®bscno),
0000obo., 2012, N1(42), 23. 269-271.

3. Jodomwo  Jmstydbgermdomo  GHMeoE0gool dmzwg dodm-

bogrgs,  3MWGHWIOINIMOOLO  EOSWMAJO0“  (39HOMPIO
Lodg3bogMM FM@BsE00), mgarsgo., 2013,N2, a3. 247-253.

22



lakob Gogebashvili Telavi State University

With the right of manuscript

Maia Lomishvili

Artistic and theoretical aspects of Georgian
translation by Charlotte Bronte’s
"'Jane Eyre"

Abstract
of the presented thesis
For gaining the doctor’s scientific degree of philology

(1005)

Profession: Georgian Literature

TELAVI
2014

23



This thesis is done at the department of Georgian Philology of the
faculty of humanities lakob Gogebashvili Telavi State University

Supervisor: Luiza Bochkova
Khvichia, Doctor of Philological Sciences,Honorary
Professor

Official opponents: Rusudan Beridze
Academic doctor of Philolog

Nino Giorgadze
Doctor of Philology

Maintaining a thesis would be set in .......... 2014 year At thesis board
meeting of the faculty of Humanities of lakob Gogebashvili Telavi
State University: block —I, lecture-hall#....

Address: Georgia, Telavi, 2200
1 Georgian University Street
Tel: +995 350 27 24 01

To look through the thesis is possible at the Library of lakob
Gogebashvili Telavi State University and on the web-sight:
http://tesau.edu.ge

Nino Kochloshvili
Erudite dean of the thesis board
Doctor of Philology, Associated Professor

24


http://tesau.edu.ge/

General description of the thesis

Actuality: There is a considerable amount of literature on Georgian
translation, but this thesis is the first attempt to make monographic review
and evaluate translation of works of Charlotte Bronte's and her life. If there are
some works, mostly they are of general, reviewing nature. That is why this
problem in this thesis attracts the attention of its literary specific and as well of
its theoretical generalization.

XXI century is the time of the revaluation of values. In modern life of
globalization and development of information technology, a priority is given
to the relationship between culture and individual. The dialogue is exchange
of thoughts, i.e. conversation. People had been punished by the God: "Lord
mixed up whole earth and scattered them in and out of the earth” (Bible, 1989,
20). Since a common language to communicate became dream of any sane
person.

Part of this thesis is devoted to the analysis of pragmatic characteristics
of one of the most interesting phenomenon in artistic and literary point of view
- the author's background.

What is the author's background? Why it emerges in a work of fiction?
Is this only author’s evaluation comment and his monologue speaking, or an
active dialogue with readers? These are the main questions to which the
answers are complete and thorough in this thesis.

The thesis shows how the things are going on in the novel. Features of
Charlotte Bronté's novel and the adequacy of the translation are analyzed.

The above mentioned defines the actuality of the problem, since the
implementation of theory into practice is very important. Relationship of
various aspects of aesthetics of Charlotte Bronté between English and
Georgian versions, as well survey of artificial feature will allow us to perceive
"Jane Eyre" as one of the most interesting and varied novel in fiction
literature.

The main aim of the thesis: this paper aims to discuss the author's
background not only as one of the composition-speech elements of artistic
text, but also as a form of communication, dialogue between author and
reader, thus it falls within the pragmatic research framework, identifies the
pragma-linguistic characteristics.The aim is to present the diversity of author's
backgrounds and make their classification according to typological, semantic-
thematic and referral realization.

In addition, the study aims to confront the Georgian translation of the
original of Charlotte Bronté’s "Jane Eyre" and reveal their stylistic unity, a
kind of stylistic continuum, as this is achieved in the translation by the
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synthesis of individuality of the translator's creative transformation. By such
confrontation we should define how the nature and extent of the translation
that comes from the translator's creative individuality is blended into the
original essence.

Scientific novelty: The scientific novelty of the thesis is that it includes
research of the novel "Jane Eyre" considering the aesthetic grounds of
Charlotte Bronté. Based on the general theoretical and methodological works
existed in contemporary literary criticism, reffered to the research subject,
considering the historical and cultural development remit of English
Romanticism, the thesis discusses diverse aesthetic points of view of the
writer.

In this paper, we used special literature published about Charlotte
Bronte. Among them the works and theories of classics, as Charlotte Bronté’s
creations belong to depth psychology of human.

In our paper we first examined Georgian translation of Bront€’s one of
the most artistic works. This does not mean that our thesis claims to resolve all
the issue related problems.

Research method: As the research method we have applied the
complex and comparative analysis, which is valuable to resolve both
theoretical and practical tasks. Significant attention is paid to prose translation
in Georgia already for a long time. We tried to study, observe and in our
approach to assess Charlotte Bronté's novel "Jane Eyre" in the Georgian
translation. And on this basis make findings.

Literary phenomenon we discussed in comparison-historical method.
Also we have considered requirements to translation. In the thesis there is
studied selection principle of target material, the issue of need of general
translation method.

Practical value: Practical value of the thesis is determined by the fact
that this type of analysis helps to overcome the interference between the two
languages. In addition, the paper contains typology material of Georgian and
English language texts for teaching courses. It contains interesting material for
a wide circle of writers, as well as for masters and doctoral students working
in this field. The results of the analysis and interpretation of the text of the
material can be used in future practical lessons.

The volume of work and the structure: Thesis consists of 193
computer-printed pages. It contains an introduction, 4 chapters, sections, and a
conclusion. List of the theoretical references and artistic works is attached.

Approbation: Three scientific articles. Large part of the thesis,
containing news, the main results of the study findings, are published in
international and national scientific publications.
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The main contents of the thesis: the introduction of the thesis explains
actuality of the thesis problem, it defines the purpose of the paper and its
objective, scientific novelty and practical value is shown in it.

Significant attention has been paid to prose translation in Georgia
already for a long time. We tried to study, observe and in our approach to
assess Charlotte Bronté's novel "Jane Eyre" in the Georgian translation. And
on this basis make findings.

Literary phenomenon we discussed in comparison-historical method.
Also we have considered requirements to translation. In the thesis there is
studied selection principle of target material, the issue of need of general
translation method.

Chapter |
A brief survey of the Georgian translation tradition.

Each new era will understand the requirements to fiction translation in a
new way, but importance of translation is a great to the country's national
culture and cultural life and even awards a new life. Georgian literature has a
peculiar expression against every important fact, directions in the literature of
the world.

Georgian literature contributed to the development of translation
culture. Georgians had been addressing to the experiences of countries that
have embraced Christianity earlier, to translate into Georgian language the
works created there. They had been processing translations.

Basic principles of Georgian translation, in most cases are of free
pattern, resulted from various public demand of the country. The translation of
foreign literature invaded our country with new ideas, new styles, forms,
genres, and new words. However, before 60s of XIX century there are only a
few letters referring to translation.

llia has his own opinion about the creative relationship between the
author and the translator. The translator must "love" the target author and not
to impose a foreign style, own creative individuality, peculiarity of own
school. He just meant this when wrote that the translator is somehow "a slave
of the author”, - should translate "in diligent or similarly,” and should interpret
to poet's "Wonderful spiritual soul", "Lightening word", "gentle and sincere
sweetness of beauty”. Translator should "give up™ own individual
characteristics against the author.

Georgian literature during many centuries mastered and adopted the
best achievements of the world literature.History of the English people at all
stages of the development is enriched with the outstanding human faces,
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reflecting its inner energy in the best way. Among them the writers have
always occupied an especially important place. Therefore, the interest to the
Georgian translation of one of the best works of English writer Charlotte
Bronté - "Jane Eyre", is natural. | think choice of this novel of Charlotte
Bronté has a solid foundation. Talented ladies Tamar Magradze and Zeinab
Khakhanashvili freely created their own creative world.

Chapter 11
Outlines from Biography of Charlotte Bronte

Autobiographical traces, which runs throughout the works of Charlotte
Bronté, makes it necessary to introduce, at least in general, to the writer's life,
her family, which is almost completely reflected into the history of English
literature.

Irish origin of father, relation with Celts culture and folklore, of course,
played a significant role in the formation of artistic souls of Charllote and her
sisters.

Father in 1824  sent Charlotte and her three sisters to orphans
spiritual shelter, where they were educated as servants. This shelter has
become the prototype for Lowood Institution in the novel "Jane Eyre".

Hunger, cold, dirty building, fatiguing church service, mockery, was
insufferable for children's health. Typhoid epidemic has killed 45 children and
two sisters of Charlotte among them. This fact is as well reflected in "Jane
Eyre", in the episode of Ellen Burk's death.

We know Charlotte's four works: "Shirley", "Teacher", "Villette" and
"Jane Eyre." The latter became the property of the world literature. It was
written in 1847 and published under the pseudonym Kerer Bailey.

Charlotte Bronte's name is associated with the development of a whole
epoch in the history of English literature.

Chapter 111
Artistic Value in Georgian Translation of Charlotte Bronte's
novel - "Jane Eyre”.
In "Jane Eyre" the most important thing is the mood of the characters’,
their inner attitude to the situation, which in turn is necessary for everyone.
In the original can be found adequate and sometimes - inadequate areas.
Artistic expressions are almost equal to the original.
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a) Free will in the main character of ""Jane Eyre"

The main thing that led to the definition of "Jane Eyre" success is
stubborn, courageous, rebellious spirit of the main character - Jane.

In the problematic of the novel ideology one of the central place is
obtained by existentially meaningful problems of liberty and choice of liberty.
The main character - Jane, has to make solution to the moral dilemma. She has
to make a choice between mind and self-restraint, feeling and duty. She
chooses the first one. She herself feels influence of the fate, and finally she
runs her own fate.

Liberty and happiness are synonymous for Jane. Only property is not
enough to keep up human liberty, if it is not accompanied by mental maturity,
education and knowledge.

Jane is seeking for liberty, to be her own master herself, to take care of
herself, to develop by her own effort.

Concept of Christian doctrine pays particular attention to the problem of
human liberty. Human originally is a free creature, human is liberty itself. At
the same time, the initial sin is understood as the result of abuse of liberty.
Liberty characterizes the essence of human and sin - this is a result of abuse of
liberty.

At the beginning of the novel Jane’s morality was limited to the limited
understanding of sense of liberty. It was an illusion of liberty, which she was
creating by spiritual isolation and separation from other people.

Speaking of Charlotte Bronté's works we may use the term "tragic
tension.”

In fact, this means on one hand, the emotional, spiritual discomfort, sad,
often almost tragic feeling, in the atmosphere of which her characters live,
and, on the other hand, dramatic, sinister, often extremely tragic facts and
actions that take place in this drama.

To understand her works it is needed to solve content of this "tragic
tension”, its nature and the cause considered in the "Jane Eyre", which we
could not trace in the available literature.

What is liberty?

Liberty is the possibility of full implementation of personal yearning for
liberty of the individual.

,,] desired liberty for liberty | gasped; for | uttered a prayer; it seemed
scattered on the wind then faintly blowing, | abandoned it and framed a
humbler supplication; for change, stimulus: that petition, too, seemed swept
off into vague space: “then’ I cried, half desperate, ‘grant me at least a new
servitude!”[Bronte,1847,129-130]
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239639050 899335 Bgdo (3bm3zMgds, ImgEs sbowo doews o gbgeyos.
0553 gL bgg(ibo-0msMsE 99 MLsBO3MM LogmEgdo 350B6Es. d5d0b
30 bsdgmgBgeol 2odmE3wrs 35063 Foomly, ©dgdmm! (sdmgodsby
00mJdol LolmFs339000ds.” [d0OHMbEg, 1964, 103-104].

Jane faces a choice: either to choose to subordinate to a higher moral
traditions and thus betray her feelings, or to revolt against it and to be expelled
from society.

Jane is individual, having individual's personal needs, but she is not of
impulsive nature, or biological.

This is the highest intellectual and ethical-aesthetic, which is not
inconsistent with the requirements of society. Jane can handle it, but difficult
situation occurs when it is contrary to the public interest demands, the society
established traditions.

As far as Jane is a social being, she put the public view higher than the
personal one and did not stay with Rochester. She did not hesitate to choose
public rule, and to refuse personal needs. However, these demands and interest
was difficult to meet, it was almost fatal.

Jane in essence seems gives priority to public opinion, but she is
confident that her choice is more correct, more decent and progressive. She
remains committed forever to the later one.

This decision is heavy duty, as well as authority and responsibility.

Jane understands that church iron type dogma and conditionality,
suppressed emotions are considered to be enemies of her most cherished
desires. Whatever she is doing, she always keeps her liberty and fairness.

That's why she is firm, which makes even Mr. Rochester to be
surprised. By this impregnability and love of liberty she deserves the respect
and admiration:

“Consider that eye: consider the resolute, wild, free thing looking out of
it, defying me, with more than courage — with a stern triumph.”
[Bronte,1947,484].

“Boobggo 98 0359030 s ©o0bsbsgm, Mo 833039, 39WvY-
603000 9990693900 5 130G SOBYDS 20YIMHJd0 006!
MB39m  B03sTs30  MOMmIYmBL s FoMdyomblbgwo  Bgodmdl
29356%3905L!” [dGO™b?)9, 1964, 390]
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We can say that in the translation the novel's mood, its individual
character and style hints to integral, organic unity of creative style features of
the author and the translators’.

Charlotte Bront€ does not care only facts about the lives of her
characters, she is not satisfied only with reflection of their actions, but also
wants to understand all this.

Moreover, the author is interested not only in certain aspects of their
nature, or individual thought and judgment, but she is interested in the inner
way in which the hero goes to the final outcome and their maturing process.
All of this is invisible and it always becomes available just through
psychological analysis.

The translators, in order to interpret these complex psychological
phenomena properly use to connect the rhythmic form with syntactic means of
expression, as they translate the phrase for the first time and not the entire
novel at once. They are dealing with some context of phrases, which of course
they present in a broad sense.

This novel is filled with "inner feelings". Reflection of human nature,
for which English classic literature is especially famous, remains a key
principle of artistry. Even at the new stage of development, English social-
psychological prose, which always was distinguished of its realistic basis, in
Charlotte Bronté’s works, thoroughly describes and retells the details of life.

It is known, that existential philosophy, above all, is characterized not
by its composition of concepts, but also by emotional structure. The writer
sees limitless freedom in the individual's behavior.

This novel is a quest for truth, for detection of accuracy of individuals,
which is checked, becomes nude and passes the difficult exam. In the novel
sequence there appear division of people into the groups of "best" and "most
people”, there is outlined the value and necessity of liberty.

b) Hero Character

Acrtistic face categories are complex and inprocured. Typologically the
term "Artistic face" makes sense of outer appearance of object or event.

In ideology of Charlotte Bronté an important part is occupied by the
problem of human essence, research of which is a difficult task and is related
to some complications.

The main thing is that we are dealing not with a coherent philosophical
system, but with artistic creativity. Artist's view of the world is created in
artificial means and is not easy to read the pictures of the universe.

It should be noted that understanding of person's moral principles by
Bronte comply with the principles of the Old and New Testaments of the
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Bible. We believe that to detach them from each other should not be justified.
The Old Testament prepares the ground for a new worldview. That is why it is
possible to consider Bronte’s understanding of a human being, therefore, of
human nature as a Christian doctrine.

What is a human? What is the meaning of true humanity? What is the
purpose of human life? What is attitude of some of the heroes of the novel to
the God and of God to them? These extremly difficult questions, detrimental
for any ideology are accumulated in the centre of the writer's search.
Description of the characters of the novel gives us the answers to these
guestions. It paints a picture of a kind of universal whole, characterizes
specific place of human in the universe.

In analysis of the novel we found these responses and showed that the
writer's vision is deifned by the Christian ideology, Christian faith is the base
for concept of Bronte’s attitude to heroes, and the God.

Charlotte Bronte is a master of the psychological novel, but the drawing
method and manner is completely traditional and realistic.

Among the artistic means by which the writer is able to identify the
character faces, the predominant place is occupied by characteristic of the
character in appearance, the portraits.

A portrait created by her is in a close relation with the nature of the
character, his/her psyche, to the extent that expressive movements - facial
expression, gesture, etc. reflect personality.

Artistic look implies both typization and individualization. Positive and
negative artistic character is synthesis of numerous symbols and features of its
era, unity of the symbols in parallel bear the writer's ideas and opinions, and
reflect author’s attitude towards reality.

The content of the events described in the novel can be described as
difficulties of human attitude to each other. The writer focuses on human
seperation, to the problem of alienation. Each character lives in solitude,
isolated, torpid. Tragedy of cognition is set out in a special narrative, by
deeper implication.

Originality and individuality of Charlotte Bronté style and manner is
clearly evident. In realism artistic forms it tries to assert against irrationalism,
applies muystification of reality. As if reality is inexplicable, confusing,
chaotic, at the same time, author uses the mastery for dehumanization and
realism - for humanistic goals. In appraisal of realistic by psychological
persuasion, search for modernist method and its use does not make it
dangerous to admit Bronte as modernist writer. She has found “illogicall”
psychological moments, truth of which we guess more by feeling.
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The so-called experimental method is the one which makes to guess the
real, genuine, thanks to sense, subconscious.

The narrators in the novel are several characters, in the unity of which
we guess the author herself.

c¢) Symbols in Translation of "'Jane Eyre™

Charlotte Bronté’s "Jane Eyre" is rich with symbols. In contrast to the
metaphor, the symbol describes changes to more depth and intensity.

In addition to objects, people, or the characters in the novel, can be seen
as symbols. For example, Jane, in some cases, because of her deep pain and a
feeling of disagreement, is symbolizing the true value of righteousness.

The author emphasizes the importance of the symbols, because beyond
them she expresses her opinion.

Writer often employs a romantic symbols. Love and hate colors in the
novel are indicated by red and black symbols:

“So was the black horned thing seated aloof on a rock, surveying a
distant crowed surroundings a gallows” [Bronte, 1847, 9]

396350000 8939169030 o3 ©J0sb dmb3969d5L, GrmIgerog dmdm-
6900m, 3wYbg TMIOOMYOMEN0,  SMZ0JMGOS  LObOBMBYESL
390390m [06™b#g, 1964, 13]

Or:

“Take her away to the red-room, and lock her in there.”

[Bronte, 1847, 13]

“©d90m0m BgIm,M58 goacos gl 8539307 ffoogzsbgm s fooge

M05b3o B5393H90”! [06™bE9, 1964, 16]

Translating the symbols of the novel into Georgian, translators as if
they were inspired with the narrative style of Bronté’s characters and the
author herself, adopted Bronte’s manner of life contemplation. In Georgian
translation difficulty of Bronté’s language is obviously overcame.

d) Nature

A large part in the novel is devoted to the description of nature. Almost
in every chapter, the author paints a beautiful English landscapes which are
particularly impressive and unique every time of year. Bronte paints the whole
nature as the original. Nature is a part of real life; accordingly, the part of the
individual.

“It snowed fast, a drift was already forming against the lower panes;
putting my ear close to the window, | could distinguish from the gleeful
tumult within the disconsolate moan of the wind outside” [Bronte, 1847, 81].
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“do0M©b0s. JoOOLORSD TMbsgs® MMZEL 339 gBIMS BobXMOL

9399 80b900. gm0 903509 RBobX IOl s Fombgogzo dodoycrmg-
090, b0 OHOSTMEOOLS, J9MYPIW o30dMbY, MHMYME IfMboMgo
BD69d@s Jo00” [dOMbE), 1964, 66].

We cannot quarrel with the translators in translation of artistic images
of nature, as they have interpreted each of them in a beautiful manner. In
Charlotte Bronté&’s works nature plays an important role. All events are
evolving on the background of nature. The novel's characters much better feel
themselves in nature. Nature seems to play the role of mirror, of indicators in
the novel, in which emotional agitation is outlined, or a drawdown:

“But what had befallen the night? The moon was not yet set and we
were all in shadow: I could scarcely see my master’s face, near as [ was. And
what ailed the chestnut tree? It writhed and groaned; while wind roared in the
laurel walk and came sweeping over us” [Bronte, 1847, 312].

,,053050 O ©9FsOMs Wodgl? 3909 XIM 3093 96 BobEoym
@5 B396 M3mbgo LodBgWgdo @gog9b3090. MI3s, doesh  SbemUL
30009d0 LB (M@AYLEHYOD), BogMsd dwroglms gbgwsgo Bgdo
35BMMbol  Lobgl. o0 Fgodxzmoms  Fodeol bg? ol oMbgms s
3369LM@s. Jo®0 BBOL d+mhdgdol bgozsbdo sBMBMBIdLS s B39b3
5009bx 9™ B3M30dOMEs”[dMMbEY, 1964, 312].

E) Mysticism

Events in the novel are developed in the inner unconscious world and
are timely, all-embracing.

Opinion of the sentences of Charlotte Bronte is to be searched for
beyond the words. It should be percepted and not seen.

The writer gives great importance to the description of the approaching
danger. Description of nature in mystical passage is changing with dramatic
dialogue. Charlotte Bronte use to describe desperation of people in danger in a
miserly, simple manner. She describes contrasts convincingly:

“... It stood still to an inexpressible feeling that thrilled it through, and
passed at once to my head and extremities. The feeling was not like an electric
shock, but was quite as sharp, as strange, as startling ’[Bronte, 1847, 640].

“©5053 39dmmddgerds AMABMBST 250565 Bsl0 S FoagEs BYAL
53L5 5 30MJAL. b gMdbMds 56 253 JE9IBHOMMIOL OZSL
bbgmerdo, 9s3®sd obggzg 903939, 93bom®o, 890s3MmMdIo  oym.
[d6mbe#g, 1964, 506].
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One of the last chapters of the novel is mystification. Mystique is the
belief of a human of supernatural, unexplainable, and super-reasonable union
with the God.

“ I saw nothing, but I heard a voice somewhere cry - “Jane! Jane! Jane!”
— Nothing more.

... it did not seem in the room — nor in the house- nor in the garden; it
did not come out of the air nor from the under the earth nor from overhead. |
had heard it — where, or whence, for ever impossible to know! And it was the
voice of a human being — a known, loved, well-remembered voice — that of
Edward Fairfax Rochester; and it spoke in pain and woe, wildly, eerily,
urgently.

“I am coming!” I cried. “Wait for me! Oh, I will come”

[Bronte, 1847, 640].

»90M5839ML 56 3695300, FoaMsd dmdglds Losz bdol dsbogro: -
“x90b! xq06! x90b!” s bbgs sMroggmo.

...b3s MMHOID 56 FMPOMS, SO LEBEOEIB, SOF B500WIB, ol
903 359006 0LIMY, O3 IPA0H0ID, sOF BgmMmsb. dg dmdglds
ol Bs0gsb, 96 30330. 3903 396MLMIL 29309d. gb 0gMm 53056l by —
Bobmdo, LogzsMgeo. bds, GMIgwon 39Ms dobbmgws — 9E356M©
3909603x39J8  GMBILEBHIOOL  bds.  dsLdo  BH3o30w0  0dOIBMdMS,
M09 IMY0s, Loy, T9aMfMbgds, AoLOFOMO.

— 9m3003560, {odmgzodsby, dmdogog! ™, dmgoe! 7 [d6H™bE9,
1964, 506].

It should be noted that Charlotte Bronte is moderate when referres to the
will of the God, and that is logical, because she, as a child of pastor's family
she knows that "unfathomable the way of the Lord," that here we have only
faith, the faith which is less likely to allow loud statements and conclusions.

Following the tradition, the writer seeks to document the describtion of
the events and not to make her own position to be easily visible. Her idea
sounds as necessary explanations, which refer not only the social being and
details of life, but also the psychological and moral face.

Romantic solution to this problem together with the mystical forces of
nature creates combination, questions remain unanswered, we may explain
only by intuition.

f) Translation of poetry

Charlotte Bronté’s "Jane Eyre" is a prose novel, but the author
introduces poem in the form of the songs, and imposes certain function.
Included lyrics or songs make up the story beauty, the mood of the character -
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Rochester. For example, poems and songs reflect joy, a sense of the love
feeling. The novel episode in which Rochester sings and tries to explain the
love to Jane is impressive...

“I dreamed it would be nameless bliss,

As | loved, loved to be;

And to this object did | press

As blind as eagerly[Bronte, 1847, 413-414].

» B9l bLmendo yobgs G90m@oms.

B9@96 m3b9ds IJmbs Jzgmwro:

3000 39 80Y356¢9, Aol 39356M9dMO.

dobo 393969000, sdMT539000,

dobo FymM30wom, bmdom 333090Mm©o0* [3OMbE), 1964, 331]

In this case, the translation is not entirely adequate to the original, but it
seems that the translator Mrs. Inola Gurgulia tried to keep the context and the
tone as well. (Translation of all poems belong to Inola Gurgulia)

“My feet are sore, and my limbs they are weary;
Long is the way, and he mountains are wild;
Soon will the twilight close moonless and dreary
Over the path of the poor orphan child.”[Bronte, 1847, 29]

“039bgdl does ogW0s s bbgraro dgmgbmqds.
35 303900, MLsLOMEIM. oo Bog5es© dbgEo begds.
doeng Ho35 gb oL, Foerg 30bo BsTM390s
5 MINZ9OM 5doLOYSD MdEOL ABIBY 367 Yds.”
[d06mb@g, 1964, 28]

g) Style
In formation of literary relations, the field of literature studies is of great

importance which studies foreign literary works and shows interpretation of
creations and ideas of a writer and somehow specifies the author's intention.

This attitude is not reflected in the original in every sense of each word,
but translator feels such nuance from overall text content and social origin of
the character.

To open the author's style means to find individual voice on the
background of translator’s native literature, as well as to work out individual
artistic language, that required from translator to master the richest language
vocabulary.
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Chapter IV
Translation Language

a) Figurative comparisons

The paper for the first time reviews the integral (united) principle of
figurative comparison in Charlotte Bronté’s "Jane Eyre". We identified their
pragmatic (current) characteristics. We have outlined the typical structures
that represent textual and structural diversity of these two languages - English
and Georgian.

Figurative comparisons in the novel, as well as other stylistic tropes, are
related to the overall content of the text and represent the author's subjective
modalities.

b) Phraseologisms

In lexical resources of each language there are a lot of relatively stable
objections (compound words), which play an important role in the process of
mutual understanding. These are phraseological collocations, i.e. phraseo-
logisms.

The difference between the English and Georgian phraseologisms are
much more clear and interesting in terms of people opinions and peculiarities,
which are revealed only by typical situation. They are special and vivid in
each language, but certain proximity still may be observed among them.

¢) Interjections in the original and the translation

The aim of this part, on the one hand, is to establish general, universal
features of interjection, on the other hand, to reveal how the ethnocentric
linguistic nature of English interjections used in the novel is interpreted in
Georgian translation.

d) Idioms

In the thesis we have based on characteristic phraseological units,
defined composition of words, which are not samples of vocabulary
translation. We compiled English-Georgian vocabulaty of equivalent idioms.
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e) Vocabulary of idioms
1. I was glad of it [Bronte,1847,6]
310030 39900MmdO  [00Mb3,1964,11]

2. with nipped fingers and toes [Bronte,1847,6]
30L B93om 53190 [d0IMBH),1964,11]

3. inexpressible sadness weighed it down [Bronte,1847,25]

U93©s 33esg 83089 @m©ogom ©sf3gs yrwby
[d6B#9,1964,25]

4. were | in her place, it seems to me | should wish the earth to open
and swallow me up [Bronte, 1847, 76]

9ol 50 sl 30MH3900 doffs 4oaL3EMIMPS s ™Mb B39E Y
[d66¢)9,1964,63]

5. she looks as if she were thinking of something beyond her punishment
[Bronte,1847,76]

ol Ibmem© 5300 Lol LoE®dgdo 0yMMHYdMES
[d66¢),1964,63]

f) The forms of reffering
The most commonly there is used form of the noun for referring: name,
status denoting, dignity and respect denoting words.

1.%500mbsbm, gMdbgem 5sd0sbm [d6Mb3)g,1964,118]
Sorceress witch [Bronte,1847,227]

2. Bgdm b33 FbLBg™ [d6OrImbB39,1964,183]
My cherished preserver [Bronte,1847,230]
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Conclution

Creation of Charlotte Bronté - the classic writer of English literature of
the X1X century is firmly established in the minds of Georgian readers. Her
novel "Jane Eyre" is one of the most important parts of the Georgian
translation literature. Georgian interpretation of Charlotte Bronté‘s "Jane
Eyre" is associated with such prominent representatives of translation
literature as are Tamar Magradze and Zeinab Khakhanashvili.

A brilliant representative of critical realism of the XIX century critically
reflected various classes of society, a social injustice in her novel. She created
a comprehensive and truthful images of modern English life, entire gallery of
typical faces and characters, successfully developed a social-realist novel
genre.

Translation of Charlotte Bronté’s "Jane Eyre" in the Il half of the the
XX Century was called forth due to the inner demands of Georgian literature,
a pronounced tendency to adoption of foreign literary classics. Thus, the
translation of the novel was not spontaneous, random event.

During this period, in Georgian Romance philology there was
processing ideological and thematic and stylistic renewal, which has raised
interest against Bronté’s works. Her creations have number of important
typological parallels in Georgian realistic prose of that time.

1. Georgian translation is the rise again of the work, and not the sum of
some artistic expressions. The point of artistic and psychological problems
should be this aesthetic integrity, rise again of which is possible only in the
bosom of the creative process, and individual operations are only moments of
this process.

2. In qualification working process we focused specifically on the
definition of the content, which enabled us to study its elements both in the
translation and the original. For example, we examined how the following four
items are interpreted in the translation:

a) Contextual and factual information;

b) Contextual and conceptual information;
c) Contextual and implication information;
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d) Contextual and imaginary information.
3. Typological study means adequacy of the various national literatures

and events. Charlotte Bronté's work with its individual manifestations and
many of the best examples of Georgian critical realism, in spite of their
individual and national differences, at structural level of higher range
represent adequate expression of national, inter literature regularities.

4. Main dignity of "Jane Eyre" is its artistic perfection and unity of
style. This is a powerful creature of Charlotte Bronte which itself combines
the philosophical, psychological, social, ethical and aesthetic perceptions of
life and people. All we have mentioned about English language novel are the
successfully interpreted in the translation.

5. Knowledge of poetic theory and the proper consideration opened new
prospects for translators to make artistic transformation of the original. Image
proper definition and further appropriate interpretation into the translation was
one of the main conditions to maintain original context and expression. Thus,
the poetic image and its transformation into translation are actuall.

Translators attached great importance to poetic image as the carrier of
super semantic information and source of emotional and aesthetic impact to
correctly express the opinions and emotions of the original ideas.

6. Speaking of Charlotte Bronté's works we may use the term "tragic
tension.” In fact, this means on one hand, the emotional, spiritual discomfort,
sad, often almost tragic feeling, in the atmosphere of which her characters live,
and, on the other hand, dramatic, sinister, often extremely tragic facts and
actions that takes place in this drama.

Based on our observation, according to the philosophy of life of

Charlotte Bront€, which is true, direct, is not expressed in clear text, but is
expressed in the novel, is the cornerstone of the human tragedy, is the
conscious and unconscious pursuit of human to liberty.

7.This novel is filled with "inner feelings". English social-psychological
prose, which always was distinguished of its realistic basis, in Charlotte
Bronté’s works, even at the new stage of development, thoroughly describe
and retell the details of life.
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8. The translators, in order to interpret these complex psychological
phenomena properly use to connect the rhythmic form with syntactic means of
expression, as they translate the phrase for the first time and not the entire
novel at once. They are dealing with some context of phrases, which of course
they present in a broad sense. Moreover, we know that English is
characterized by short phrases. But the length of phrases is not a subject of
matter, but its rhythmic face, which is in maximum precision copied into
Georgian; herewith it perfectly conveys the author's mind.

9. Descriptive passages of "Jane Eyre" meanwhile are a form of
narration. Dialogues are descriptive in nature. The novel is a whole and
indivisible. Following the development it becomes clear that each individual
part includes the signs of some other parts.

10. Unity of artistic components, ways of achieving unity of the novel,
comprehend composition is only possible based on the principle of the unity
of form and content. The main feature of this novel is the way to search.

11. Symbolisation is the best way to reach the subconscious, which
allows us to comprehensively understand the essence of the writer's stream of
CONSCiousness.

12. Based on the Bible and the Gospel, for German philosopher
Nicholas Kuzanel human is a microcosm, "The second God," who in some
sense is able to be creative.

13. To represent human nature, his psyche, deep learning and
imagination of spiritual world always has been the main task of writing all the
time, and its main objective. Artistic means to access human spiritual world is
as well individual in Charlotte Bronte’s works.

14. Translators connect the rhythmic form with syntactic means of
expression.

15. Novel story progresses in staircase type and to achieve the final goal
you can not skip any steps. The story in this novel can be called a spiral type
and divide it into inner and outer stories. In the outer story there is a sort of
binding frame, in which is placed the novel's main story.
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16. Some phraseological units can have several meanings in those cases
where phraseologisms have a few stylistic nuances, a different semantic
meaning. All of this, of course, they have considered in the translation. They
have changed one of its components with synonyms and have expressed
idioms with the replacable one.

17. It should be noted that the English idiomatics compared to semantic
features gives priority to phraseological units, structural characteristics.
Scientists in our country in solving of these issues mainly focus on the
semantic of phraseologisms, the British ones emphasis the structural side.

18. Bronte’s ideology is clearly reflected in the translation, her
understanding of the era, fight of beauty and ugliness, of light and darkness,
loyalty and betrayal, shortly to say, of initial of good and evil. The novel
translators were faced with the most difficult and the most honorable task — to
reflect Bronte’s world with all its wealth and poverty. In order not to shade
and burden the original poetic image, translators profoundly have penetrated
each word, phrase content, their emotional meaning. This is not all. They
include geographical environment and climatic features of England, English
traditions, even their everyday details.

19. The study revealed that Georgian translators adhere closely to the
English, with the exception of a small adaptation, which does not violate the
integrity of the story.

20. Translators coped with a very difficult task to make perfect
translation of novel and transform the style and idea into Georgian, and
manifest full sense of depth of artistic images. They have interpreted the novel
as the novel which expresses aspiration of the strongest human, where the
writer's gaze is always focused on the hero's soul.

The history of civilization shows that none of the national culture have
been developed and promoted in isolation from other nations, without
mastering the creative and cultural achievements of other nations. It is clear,
that the role of literary translation in a mutual enrichment of national cultures.
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